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Hi Mario! I’m Marcel from a Polish metal webzine Kvlt. It’s an immense pleasure to meet you here 

at the Brutal Assault festival.  Although I’m not concerned with drumming myself, you’ve always 

been one of my favourite drummers. How are the things going? How do you like it here at Brutal 

Assault? 

It’s great to meet you too, thanks! Things are going very well right now. I love this festival, I think 

we’ve already played here four times, this will be the fifth. It’s an amazing and uncompromising 

festival. A festival with pure music. There’s a true spirit here. People travel to the Czech Republic to 

see quality bands. Today we have such great groups as Cannibal Corpse or Comeback Kid, but every 

day of the event is full of incredible bands. The crowd is really welcoming and energetic, so I love this 

place. 

Last Thursday you played a gig at the Pol’and’Rock Festival in front of the audience of almost 

800,000 people. What kind of experience was that for you? I guess that may have been the largest 

crowd you will ever get to perform for. 

It was definitely the craziest experience of my life. I couldn’t believe it at first. Before the show, 

someone told me that I’d see like 800,000 people, and I said no, it’s just impossible. But then, when 

we came on the stage and saw the crowd, which was like an ocean of people, we were just 

speechless and couldn’t believe it. The show was great, we played well and the crowd enjoyed it. 

We’ll try to release something about this show. 

Oh, really? Some live video is on the way? 

Yes, probably. Poland is really special for us, we fell in love with this country and especially the 

crowds. Every time we play there it’s the same enthusiastic, energetic, and joyful audience. We 

simply love Poland.  

Do you prefer to play indoors rather than to perform at open-air festivals? I once got to see you in 

a small club back in 2016, and it was one of the best gigs I’ve ever got to witness.   

Oh, I love both. I love playing in general, and I think it’s great to also do open-air festivals. People 

who have never heard about your band are able to see you, so you can get new fans thanks to that. 

And gigs in small clubs are really intensive and more intimate than outdoor festivals, which is also 

fantastic. I love all kind of shows, really.  

Let’s talk about music now. I’ve become a fan of yours back in 2008 after listening to The Way of 

All Flesh. Ten years later I still value that you progress as a band. Your latest album, Magma, was 

definitely your boldest move as yet. You started using much more clean vocals and went even 

further into progressiveness. Despite all this, it still sounds like Gojira. What was the plan for that 

album? Did you want to reach different audiences? 



No, not really, we just tried to connect with ourselves and express our present feelings. We don’t 

write music for people, we write it for us at first. We have to feel it, we have to love every riff. We 

definitely do not try to reach different audiences. We’re all getting older, we listen to all kinds of 

different music. We have also new desires for it. My brother Joe sings a little bit more right now 

because he feels less angry and has a different approach to vocals. It’s all about growing up. It’s not 

easy to have a band for 20 years or so. You need to evolve at some point. It’s just a natural course of 

events. 

 Do you follow your fans’ reactions to your music? Do you like the response you’re getting? Isn’t it 

by any means overwhelming?  Your way to the top seems to have been long but natural. From 

playing lots of support tours to headlining big festival shows.  

Oh, I love the response, it’s great! It’s a natural progression. Some bands have like one single or one 

album and they suddenly explode onto the scene. In our case, we’ve been a band for 22 years, so it’s 

a logical evolution. It feels almost natural for us. We feel very lucky and honoured, but it’s a very long 

process, it’s all our lives. I started this band when I was 14 years old, so basically, my entire life was 

devoted to Gojira. 

Are you currently working on the new album? Magma was released two years ago, and since then 

your fanbase is eagerly awaiting its successor.  

Yeah, me too! I’m waiting for it, haha! But yeah, we’re currently writing new music. Once the tour is 

done, we go back to the studio to focus on writing. We have no pressure from the record company, 

no pressure from the management, they said to take our time. More important are the songs that we 

release. If you’re in a hurry, you release an album too fast, and then the songs are just not good 

enough. We know the next step is very important to us. We need time for that. We write songs, and 

if they’re not good enough, we put them to trash and go back to writing. We’ll be very, very picky for 

the next album. 

But is there any tentative date for the album’s release? For example late 2019? 

I’d say the second half of the next year. But the album will surely come out in 2019. 

Will the new album follow the path of Magma? Will you incorporate even more clean vocals into 

your music and journey the unknown progressive areas, or maybe will you go back to your roots? 

I think we’ll still evolve, but I don’t know in which direction. I cannot really tell, you know, we’re four 

different people in the band. We have different influences, my brother likes to sing a little bit more 

nowadays, but he’s still a metalhead and loves our early stuff. I love technical stuff. We don’t know 

what our new album will be like yet. We just need to be together in a room and jam and just let the 

music happen. 

I know that you were the biggest death metal fan at the beginning of the band. What were your 

major influences? 

Definitely Death, Sepultura, Morbid Angel, Metallica, and all the bands from the Florida scene like 

Monstrosity, Brutality, Obituary, etc. But I’d put Death and Morbid Angel at the very top of that list. 

Do you still listen to those band, or has your music taste evolved? 



It has evolved a lot. I listen to a lot of different music. When I’m with my family I don’t listen to a lot 

of metal. My wife’s not a metalhead and my daughter is very young. I just love music in general. I 

love all kinds of it. And because of the fact that we’re touring so much, sometimes I also need to 

relax. 

What music do you listen to nowadays? I’m aware that you listen to pretty diverse bands and 

projects that mostly aren’t metal at all. Are there any new releases that you’d like to recommend?  

I love Employed to Serve, it’s a great band. I’m a lot into Meshuggah, I also love electronic and Indian 

music. But for the past month, I haven’t listened to anything special precisely. Before the interview, 

you recommended that I should listen to Swans and I will! 

Let’s remind that Magma was the first album that was recorded in your own music studio that was 

named after the instrumental song The Silver Cord from The Way of All Flesh. How does it feel to 

be able to record in the place of your own? Does the sense of being in a room of your own making 

affect the recording process?  

Oh yeah, it really does affect the recording process. It’s definitely more relaxing and we can take the 

time we want to record the vocals and stuff. It’s really interesting because Joe spends months and 

months just working on the songs. When they ‘re not good, he just re-records them. When you book 

a studio for one week or ten days, you’re put into so much pressure. Sometimes you do the vocals 

and it’s too late to make any changes. And that’s it, it ends up like this on the CD. So this time we had 

a chance to take our time, and it has made a huge difference.  

A quite different question now. Every time I get into a conversation about Gojira people praise the 

album From Mars to Sirius and its most-known song, Backbone. Could you in this respect tell me 

what is the meaning behind it? I know that this question should be directed to your brother, but 

I’m sure that you’re also able to answer it.  

Joe would be much better at answering this question, haha. But the song is just like the image of a 

backbone. It encourages everyone to be centred, determined, and well-balanced in life. Your feet 

must be standing strongly on the ground. They mustn’t be contorted or bent on no account. It’s an 

image of a person being more confident in his world. It’s also an image of spirituality, the link 

between Earth and the sky. You know, backbone is like the link between the universe and the sky. 

Joe was really into spirituality at the time. He himself tries to be very balanced and centred on life in 

general. He’s a very spiritual person. Backbone is a symbol of that. Just put your feet on the ground 

and hold on firmly. Confront life with confidence. Sorry if I messed it up, haha. 

Who are your favourite drummers? What drummers did you grow up listening to?   

I have many favourite drummers, but when I was growing up I would listen to Lars Ulrich, Igor 

Cavalera, Gene Hoglan, Sean Reinert, Pete Sandoval, Abe Cunningham, and David Silveria. These guys 

were among my favourites. 

…And, for example, Flo Mounier from Cryptopsy? 

Oh, I love him! He’s a bit too crazy and too fast for me. I prefer when the drumming is really groovy. 

But yeah, he’s phenomenal.  



How do you choose songs for the live gigs? It’s obvious that currently you’re focusing on the 

material from Magma, but do you also return to some older cuts from your catalogue? 

Yeah, of course. We try to play the songs that currently fit the spirit of the band. We do well-

balanced sets. It’s true that From Mars to Sirius has great songs to play live like Flying Whales, The 

Heaviest Matter of the Universe, and Backbone. I think that we make a good mix of the old and the 

new stuff. The secret of being a good headliner is to have enough good albums to make the best-of 

setlist. It’s cool because we’re writing our seventh album at the moment, and I feel that the next tour 

will be amazing as the setlist will be very diverse, and we’ll have lots of great material to choose 

from. 

You’re an artist, you create drawings and paintings every tour. Could you tell me more about the 

art you create? I know that you created the cover art for the latest Obscure Sphinx album. Are you 

into their music? 

Yeah, I love their music! They contacted me and asked if they could use that image, and I agreed of 

course. I really like the spirit and vibe of their music, I still listen to them quite often. For me, creating 

paintings and pictures is a natural process. I don’t think of myself as an artist. When I have time 

during the day, I just take my camera and admire beautiful landscapes. Then I try to do different 

things with it. It’s just about my sensibility. I don’t want to pretend that I’m an artist. I just do stuff, 

that’s it. Be it in the painting or on the drumhead. I love it.  

And when did you actually start creating art? 

I’ve been doing it since I was a child. When I was a little boy I was already drawing and doing stuff like 

this. Me and Joe come from a family that’s full of artists. Our father is a drawer, our mother was also 

an artist. For us, it was just like: “Okay, take a sheet of paper and do some drawing on it.” It was just 

really natural. We were encouraged to do everything: music, photography, videos. It’s just in our 

blood and it’s simple for us to do it.  

It has just come to my mind that your brother is a vegan. Are you also the propagator of the 

healthy lifestyle?  

I’m not vegan, but I’m very aware of what I eat. I eat only high-quality meat, I have to know where it 

comes from. I’m very disgusted by the food industry. But my brother is a step further from me. He’s a 

real vegan nowadays. He doesn’t want to eat meat or any other animal food at all. 

But for example, do you refrain from drinking alcohol? Would you have a sip of beer after a good 

concert? 

Of course, I’d gladly have a good beer after a concert. Well, it’s not about being too extreme. Just do 

what you want to do. Stay with what makes you feel good. You cannot do everything. I’d love to have 

only organic clothes and so on, but it’s too complicated. We love life, we love having a beer and stuff. 

Sometimes you just have to think about the consequences of things. We do our best to be eco-

friendly. Our job is playing music and giving a message in the first place.  

That’s actually what the next question is about - do you think that it’s still important for musicians 

to channel the message through their music? Do you think that it’s crucial for them to engage in 



societal issues? For example, a few days ago in Gdańsk Roger Waters openly attacked politicians 

from all over the world, e.g. Donald Trump, Viktor Orban, and Jarosław Kaczyński. He also 

commented upon the current political situation in Poland. What do you think about such activities 

of artists? 

It’s definitely not an obligation. You don’t have to do it. Music is very open and if you want to put 

politics in it, you do it. Music is a purely abstract art. I grew up listening to foreign bands, and I didn’t 

even understand the lyrics for years. I was a big fan of Metallica, and I didn’t even understand one 

word! It’s not an obligation for sure. My brother is a bit like this. He’s just a little bit political, but he 

still engages in things. If you want your music to accompany such topics, then why not.  

But do you condemn such behaviour of musicians? Do you approve of influencing someone’s 

audience in that manner? 

Well, I kind of agree that Donald Trump is the real problem, and so is the president of Hungary. I 

don’t want to judge anyone, but what I saw on the French news was that they closed the border. It’s 

complicated, but I’m for humanity first. I know the matters are much more complicated than that, 

but I don’t like when one’s spirit is closed or obstructed. I hate when there’s no open-mindedness. I 

don’t like Trump in general. So if someone openly criticizes him through his music, I have no 

problems with that. Why not do it.  

How do you manage to be such a well-organized and neat ensemble? You’ve been a four-piece for 

more than 20 years now (I’m also counting your beginnings as Godzilla), and you’ve never suffered 

any break-up nor hiatus while preserving the original line-up. It’s incredibly rare to have a band 

that has never undergone even one personal change! 

I think we all are just sensitive human beings. We talk a lot, that’s definitely the key. None of us is 

pretentious. Sometimes in the band you have that one guy who’s like ‘I’m a fucking rock star!’ and 

it’s the end of the beginning. It starts to fall apart and crumbles in the end. We talk a lot although it’s 

not easy to get along every time. It’s an amazing and tough life at the same time. We travel a lot and 

spend lots of time together, so sometimes we all want to kill each other, haha. But in the end, we’re 

all like brothers.  

Do you also meet outside of the recording studio and concert venues? 

Yeah! Not really often because for the last ten years we’ve been touring constantly. Since we meet 

almost every day on tour and in the studio we don’t need to be together all the time. We also have 

our own families. But still, we have lots of respect to each other.  

We’ve sadly come to the end of the interview. I’m incredibly amazed because you’re such a great 

interviewee. You’re an extremely nice person to talk to. Very talkative, humble, and down-to-earth 

guy.  

Haha, thank you! But how would you act if you had a successful band? You’d stay normal, wouldn’t 

you? 

It’s really hard for me to imagine having such a successful band like Gojira. 



Just imagine. People are incredible. I’m not better than anyone, I just play the drums. I’m lucky 

enough to have a great chemistry with my brother. The band is not just my brother and me. It’s the 

entity that consists of Christian, Jean-Michel, and the two of us. It’s like a force, and I’m not the 

owner of that force, I’m just a part of it. I don’t have to prove anything. I’m not a rock star. We love 

playing music, and we’re very concentrated and professional about what we do. We always try to 

stay focused on our target.  

Okay, so let’s proceed to the very last question: My favourite track off Magma is the beautiful and 

haunting Low Lands. Why don’t you play it live? You even recorded a music video for the song, but 

so did you with Born in Winter from L’Enfant Sauvage, and it also has never been introduced to live 

audiences.  

Oh yeah, we definitely should play it live. It’s all because of the vocals. Our music is heavy, so it’s 

really challenging to perform it live. Joe sings with clean vocals on these tracks with heavy music 

playing in the background. It’s very tough to do it. The energy of the music is too loud, and the vocals 

are really clean and soft. It’s a big challenge, but one day we’ll try to do it live. 

I’ve actually come up with one more question right now. It’s about the Global Warming song off 

From Mars to Sirius. You released a video of the song being played in your own studio, and I guess 

it was the only time you’ve played it live. Won’t you perform it anymore? Is it too hard to play? 

Oh yeah, it’s too hard. It’s too long and too emotional. When you play a show you really have to be 

careful and sure of the songs you play. We don’t feel it. We feel that it was nice to play it in the 

studio. People can watch it again and again and that’s great. But we won’t be doing Global Warming 

live in the future. 

Thank you very much for your time, Mario. It was a great conversation. I hope we’ll meet after 

your new album is released. Take care and have a great time here in the Czech Republic. Good luck 

on your tonight’s gig! 

Yeah, sure. Thank you, man. We hopefully will meet next year. Have fun and take care. 

 

 

 


